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Known as one of America's leading poets of the 20th century, Robert Frost has won four Pulitzer Prizes, along with countless numbers of academic and literary awards, to support this title so many believe he deserves.  Frost was a pioneer for his time with his poetic use of the vocabulary and inflections of everyday speech along with his interplay of rhythm and meter.  He was a writer often associated with New England and normally criticized for his traditional yet experimental form of poetry.  Even though his verse forms were conventional, his poems often transcended all regions and were both philosophical and universal.  In Frost's greatest works, his use of dark moods, sensuality, and lyrical verse in poems such as Stopping by Woods on a Snowy Evening and The Road Not Taken have been favored by critics and readers a like.  He uses these different modes to give the reader a tranquil and placid feeling of simplicity, and uses a range of feelings and tone to move the reader into his poetically conservative writing.  These poetic devices can be traced to Frost's earliest writings as well as throughout his career as a poet.


Robert Lee Frost was born on March 26, 1874 in San Francisco California to William Prescott Frost Jr. and Isabelle Moddie Frost (Thompson 150).  Celebrated as a New England poet, Frost did not share the same feelings for this pioneering land as his father.  William Prescott Frost had a strong hatred for New England since the Civil War had disrupted the flow of raw cotton in the area (Thompson 151).  Ironically, after his death in 1885, the Frost family traveled to the land their father loathed only to burry him in accordance with his will.  Due to insufficient funds, the family was unable to make the trip back to San Francisco so instead they settled in New England where the children would spend the rest of their childhood.  To provide income for the family, Ms. Frost began teaching at the grammar school her children attended (Thompson 151).  In 1892 Robert Frost graduated from Lawrence High School as co-valedictorian with his future wife Elinor White (Gerber 15).  After one unsuccessful semester at Dartmouth College in New Hampshire Frost returned to Massachusetts as a schoolteacher and newspaper reporter.  Around this time Frost sold some of his work to The Independent in New York and a year later married his high school friend Elinor White (Thompson 151).  



Between the years of 1896 and 1905, Frost and his wife had five children but only four would live past their childhoods (Barry ix).  During the winter of 1906, Frost came so near to death from pneumonia, even his doctor was surprised he lived.  After his near death experience, Frost turned to his hobby of writing as a form of consultation.  To further dedicate his time to poetry, Frost sold his farm and moved his family to England in the summer of 1912 (Thompson 151).  This is where Frost began work on A Boy's Will and North of Boston, both consciously arranged collaborations of lyrics with a transatlantic following.  The extremely shy Frost returned to the United States to promote his new books only to be bombarded with the attention of the public (Thompson 152).  Despite Frost's disliking for large crowds and the public, he could not turn down invitations to speak due to his swallowable pride.  Less than a year after Frost's return from England, he was on tour around the country promoting and lecturing for his new publications.  With the success of both North of Boston and A Boy's Will, Frost was able to buy a farm in Franconia, New Hampshire, where he spent the remainder of his life writing Pulitzer Prize winning books like New Hampshire, Collected Poems, A Further Range, and A Witness Tree.  Even though the style of Frost's later writings differed from his earlier pieces, the themes and moods are shared among them.  


One of Frost's earlier poems, Stopping by Woods on a Snowy Evening, is a perfect example where Frost uses irony and dark moods to bring the reader with terms of the emotions Frost is trying to relieve.  The poem opens with an expression of doubtful guessing, "Whose woods are these I think I know".  Frost's implementation of a monosyllabic tetrameter is used to further emphasize the looming air of uncertainty with the opposing words "think" and "know" (Rotella 4).  Frost also incorporates dark imagery in lines like "darkest evening of the year" and "the woods are lovely, dark, and deep" to give the reader a murky feeling of being in a dream (Ogilvie 2).  Although the reader has a slight idea of what is going on, the poem draws them into silence and sleep and uses sensual lines like "To watch his woods fill up with snow" and "He gives his harness bells a shake" to give the reader a slight feeling of being on a horse in the woods.  Like many of Frost's poems, Stopping by Woods on a Snowy Evening takes place in a seasonal phase on the "darkest evening of the year". 


 The mood of the poem is parallel with the season it takes place in and bestows a feeling of isolation and solitude with lines like "His house is in the village though; He will not see me stopping here", "My little horse must think it queer to stop without a farmhouse near", and "The only other sound's the sweep Of easy wind and downy flake".  Although the feeling of being alone is ominous throughout the poem, Frost refers to another "he" when describing the woods and house.  "His house" and "his woods" depicts a sense of visitation and ownership, as the author is no longer on his property but that of another.  The author also uses the opinion of the horse in lines like "My little horse must think it queer to stop without a farmhouse near..." and "He gives his harness bells a shake to ask if there is some mistake" to allow the reader the insight of others.  Even though the horse denounces the stop of his owner, the author is pleased with his surroundings and believes "the woods are lovely" although "dark and deep".  This form of irony is also presented in Frost's poem The Road Not Taken.  


The inspiration for The Road Not Taken came from periodic walks Frost shared with his close English friend Edward Thomas (Frost 1).  Thomas would occasionally take his American friend down paths along the countryside to show him a rare plant or special sighting only to regret not taking Frost along a "better" direction (Frost 1).  Occurring more than once, Frost would tease his friend for wasting time on wasteful regrets.  A close look at the poem reveals that a walker runs upon two nearly identical paths and insists repeatedly as he looks down one path, then the other, being "just as fair".  Frost's decision of making both roads very much the same served a purpose, for passing over one had the same effect of "wearing them really about the same" (Montiero 4).  In Urbanek's painting "Crossroad", a visual interpretation of the poem is presented with two roads, both very similar to one another, each loosing way from the other as they go in two different directions.  


Frost's use of irony is also apparent in the title and its incorporation into the poem.  Frost never defines which road is “the road not taken".  The speaker states in the last line, "I took the one less traveled by" but is this the road not taken or is the road not taken the one more traveled?  In the end does it really matter what road is taken since the only difference between them lies in the fact one is lesser traveled than the other?  The poem suggests that the choices we make between the roads we take are purely irrational (Faggen 11).  How does one differentiate between choices when both options are identical in context?  Near the end of the poem the speaker lets out a sigh for what could have been with the path of the other road.  The sigh can be referenced back to Frost's English friend and is slightly ironic due to the speaker's ambiguity between the two roads.  Although Frost's intentions with the line "I shall be telling this with a sigh" were aimed at Thomas, the gentle jest was missed due to Frost's obscurity in his text.  


With Frost's reputation as a major poet secured, his poetry is still read and studied by the new and upcoming generations.  As a pioneer for his time, Frost's style and methods can be seen through other poets and through his lasting and enduring work.  In Stopping by Woods on a Snowy Evening and The Road Not Taken, a prominent use of dark moods, sensuality, and lyrical verse has enabled readers to understand Frost and his writings better.  Although Frost changed from traditional forms to a more musical style as his career progressed, his use of simple vocabulary and direct conversation encouraged readers to follow him throughout his evolving writing venture (Thompson, 153).  Frost's undoubtfuly succeeded in reaching his life ambition of writing "a few poems it will be hard to get rid of".  

